-

-
-

-

o
-
e
-

=
-

-
o
o

o

L e :

2 ks
o Sy o
s I ) .

. e o
W ) o .

mﬁmﬁwwv

e

i

0

~

-

e

o
-
=

=

o

-

>

i

£

rit
.

e

o
=

Shas

-

A
= :"Ni’:

i
T o



Literary Computing
and Literary Criticism

Theoretical and Practical Essays
on Theme and Rhetoric

Edited by ROSANNE G. POTTER

To students and scholars of literature, the
disciplines of computer science and literary
criticism often seem to stand at opposite
extremes of knowledge: one focusing on
facts and the replicable, the other on ideas
and the unique. The essays in this book
were written and selected to demonstrate
that computing, the ultimate tool of late
twentieth-century life, can be applied
appropriately and effectively to traditional
questions in literary criticism.

Literary Computing and Literary Criticism
is the first collection to show how computa-
tional analysis can yield significant insights
into texts, rather than just technical discus-
sions of computational methods. I these
wide-ranging essays, leading scholars in
the field show that literary computing
enables the closest possible examination of
theme and rhetoric, and vastly expands the
field of interpretable data at the disposal of
the thoughtful critic.

The volume is divided into three sec-
tions: essays on theory and hypothesis test-
ing; on semantic analysis; and on rhetoric,
employing syntactic analysis. Individual
chapters deal with such authors as Chaucer,
Gower, Milton, Blake, Gobineau, James,
Ford Madox Ford, and Shaw, and topics as
varied as French prose fiction and Romantic
poetry.

Written clearly in a style free of complex
- computer jargon, Literary Computing and
Literary Criticism is easily accessible to
general readers and contains an annotated
bibliography designed for those new to the
field.




ROSANNE G. POTTER is Associate Pro--
fessor of English at Iowa State University.

Jacket design: Adrianne Onderdonk Dudden
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This textbook, designed for novice programmers with backgrounds in the
liberal arts, teaches fundamental programming as well as techniques for
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