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Preface

Where are the vogues of yesteryear? At present there do not seem tfo be
any fashions in literary criticism—an impression that this book reinforces
and helps to establish. Each individual in this gathering of critics was
invited to practice his trade in whatever fashion he liked, and the results
make at least one thing clear: the criticism of literature is going off in as
many directions as literature itself. Criticism here is traditional and in-
novative, theoretical, psychological and sociological, textual and impres-
sionistic, historical and mythic, biographical and autobiographical, sober
and satiric. It takes its evidence from sources ranging all the way from
bibliographic data, the facts of composition and publication, to the act
of performance, the record of directorial intention and stage interpre-
tation, and from the reaction of audiences to the response of the computer.

Even a poem can be an act of criticism, witness Pope, and even a Iyric,
as in the hands of Keats, can make a memorable statement about litera-
ture. Several selections in this book carry on that tradition and, in a work
that is both poem and explication, Kenneth Burke extends it. Criticism
in our century, it is true, has been mainly the province of scholars, and
has emanated largely from the academy. So in these pages. But academic
perspectives need not be narrow. In addition to poet and scholar, here we
have novelist, essayist, folklorist, psychologist, and biographer. The re-
sults are eclectic because academic interests are broad.

They are also eclectic, at least in part, becausé every contributor to
this volume has been at one time or another closely associated with
Henry W. Sams, to whom the book is dedicated. His own practice of
criticism, his teaching of it, his direction of doctoral dissertations in
criticism——all have matched his distinguished, undoctrinaire administra-
tion of The Pennsylvania State University English Department, 1959
1971. All, that is, have been marked by his ability to detect excellence
in whatever form it takes, and his effectiveness in promoting it. In a
way, then, these are his critical approaches to literature. And so the book
is not merely dedicated to him. In a very real sense it is his.
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